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The Zoom H6 Handy Recorder Changes the Way You Think About Recording… Forever Zoom's flagship H6 is the most advanced 

portable recorder ever. It utilizes a system of interchangeable input capsules that can be swapped out as easily as the lenses of a cam-

era and comes with both X/Y and Mid-Side stereo mics. Great for live recording as well as studio-quality music production, the H6 

offers six tracks of simultaneous recording and four mic/line inputs.  



Success Story 

D 
ear Readers, Happy New Year! Things 

will never be the same again in Camer-

oon’s Film Industry. The wait has been 

long but momentum is now gathering in 

the fast growing sector with more movies produced by 

the day in Bamenda, Buea, Douala, Yaounde, the 

USA, and in Europe. There are several indicators 

which show that Cameroonian films are gaining visi-

bility given the harvest gathered by one man, Victor 

Viyuoh, who from festival to festival and across conti-

nents, is grabbing awards not only for his film 

“Ninah’s Dowry” but also for the lead roles such  

Mbufung Vivian Seikeh. A University of Buea gradu-

ate, Mbufung Seikeh’s success story has been going 

on unstoppable ever since the movie was released 

three years ago. Playing the role of a woman forced to 

abandon her kids while fleeing from marital violence, 

fitted her so well; she who had loved acting as a kid 

while watching folks over CRTV’s “Just For Fun” 

programme.   

Before its demise, “Just For Fun” had brought to the 

limelight a number of ingenious young actors promi-

nent amongst whom was Zigoto Tchaya Tchameni 

who emerged from the streets of Yaounde to become 

one of the best actors cum filmmakers in recent times. 

His current PhD research in filmmaking puts him in 

the best position to diagnose the ills of the film indus-

 

try in Cameroon. Zigi’s call for investments and network-

ing amongst filmmakers, gets response from the USA 

where a Cameroonian-born film producer, Emmanuel 

Takusi, is placing huge investments in technology and 

logistics through his Afromeric Studio facility to boost 

the sector which could generate greater economic growth 

and employment as it did in Hollywood, Bollywood and 

today’s Nollywood.  

Although we cannot tell at this stage which form the 

movie boom will take, one fact is however certain; if 

each Cameroonian endeavours to buy these films, movie 

shakers and movers will be motivated to produce movies 

showcasing even more talents like Mbufung Seikeh.  

Ah yes! Cameroon remains a reserve for some of the 

most beautiful women in the world as testified by the 

participation of several young pretty women in beauty 

pageants worldwide. While our hearts did beat for Jessica 

Ngoua Nseme during the just-ended Miss Universe pag-

eant in China, we remained consoled by Francisca Ndi-

engwasa who won Miss Popularity title during a recent 

edition of Miss Africa Netherlands pageant.  

Readers, as we march into this new year shoulders high 

and proud of your achievements, we implore 

God’s blessings to all your undertakings and 

showers of wishes for prosperity and good 

health. God bless you. 

   Tonge EBAI  

 

    Editorial 
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Mbufung Seikeh is breaking all available records in Cameroon’s Film Industry, reaping the highest 

number of awards for her role as “Ninah” in the now famous Cameroonian film, “Ninah’s Dowry”.  

Award-Winning Actress 

F 
ilm lovers who have watched the Camer-

oonian film, “Ninah’s Dowry”, at least 

once, spend lots of time thereafter ques-

tioning how an actress could incarnate a 

true-life story with such perfection, winning sympa-

thy and provoking disdain for domestic violence. 

Only Mbufung Seikeh and her untamable passion 

for theatre arts could yield such dividend. 

While news of Ninah’s Dowry sweeps through fes-

tivals in Miami, Cannes, Yaounde or Dublin, 

Mbufung Seikeh’s fame spreads like wildfire. From 

Asia where she has just completed studies, to the 

US where she will now be based, the young Camer-

oonian actress is unperturbed by her aura, believing 

her best is yet to come.   

Before graduating with a Bachelor’s degree in Lin-

guistics and a minor in Journalism and Mass Com-

munication from University of Buea, Mbufung 

Seikeh was a member of UB Theatre Troupe 

and performed in several productions. After 

graduation, she played roles in several other 

short films. Ninah’s Dowry was her fourth fea-

ture and her first lead role.  

Seikeh’s skills in acting could partly be ex-

plained by the multicultural environments in 

which she grew up after she was born on May 

23, 1989 in Bafoussam in the West Region of 

Cameroon to late Julius Mbufung and Mrs 

Mbufung née Anna Ngwe Nchmilu Ndikum. 

But grew up in Buea, South West Region. She 

attended Bilingual Grammar School in Molyko, 

Buea where she obtained her GCE Ordinary 

and Advanced Level certificates before moving 

to next-door UB. She also holds a diploma in 

business communication.  

      By George Mbella 

Mbufung is a graduate of Linguistics at the Uni-

versity of Buea. As part of the University Theater 

troupe she performed in several productions. 

Since graduation she has appeared in several 

shorts and Ninah’s Dowry is her fourth feature 

and her first lead.  
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Mbufung Seikeh  
Film/Theater Actress,  Star Role in “Ninah’s Dowry”  

Mbufung Seikeh, Congrats!! How do you manage stardom borne from your 

role as “Ninah” in the thrilling Cameroonian movie, “Ninah’s Dowry”? 

Thank you very much. However, I don’t really like the word “star”.  The idea of 

being called a “star” is something that I still feel apprehensive about. I don’t see 

myself as such, and I don’t want to think about it. It’s surreal. From the first 

award at Fort Lauderdale International Film Festival (FLIFF), everything hap-

pened so fast, and I still can’t believe it.  I am very grateful for all the blessings 

being showered on me. However, it means a lot of pressure most at times and I 

must say my Manager, Anurin Nwenembom, has helped me out with the pres-

sure, though he himself is pretty much in the same situation. I think the fact that I 

have been in Asia since the release of the movie has helped me manage the pres-

sure as well. 

For almost three years, you have been winning one award after the other. 

Take us back to some of those hilarious moments that remain engraved in 

your mind. 

Winning an award is always a wonderful recognition. Surprisingly, I have not 

been able to receive any of my awards by myself because I have been preoccu-

pied with studies since the release of the movie. However, each time I have been 

informed about it, it has been an unprecedented feeling. I remember my very first 

award with FLIFF. The director, Victor Viyuoh, called me to give me the news. 

When he told me about it, I felt my heart quiver and I went dazed. I held my 

phone at the balcony of my apartment, motionless, until he dropped the call. It is 

always a wonderful feeling. What even makes me more elated is the feedback 

from Victor after each Premiere. It really keeps me happy, knowing that people  

can actually relate to the story and kept asking about Evelyn and the kids. That is 

the kind of reaction that makes me feel even fulfilled. All the nominations and 

awards I have gotten so far only make me understand that I was able to tell Eve-

lyn’s story in a way that every woman or human can feel her pain and understand 

her plight.   

“All the nominations and awards I have gotten so far 
only make me understand that I was able to tell  

Evelyn’s story in a way that every woman or human 
can feel her pain and understand her plight.“  

“Ninah’s Dowry is a powerful film with an  intense subject 
matter based on a true-life story. It is about a woman who 
suffers years of abuse and just has to stay because she has 

nowhere else to go...” 
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Were you prepared for this kind of success, given that you are 

a Linguistics graduate from the University of Buea? 

Honestly, I wasn’t. I think nobody is ever prepared enough for 

something like that. Even if you know you have a great piece, you 

can never anticipate people’s reaction to your work, which is how 

I measure my success. For the second part of the question, I 

would say, even if I was a Mathematics graduate I would still 

have been an actor. So, it has nothing to do with my field of 

study. I think it is more about what I have passion for, doubled 

with the fact that I do not allow my fear of failure to stop me from 

doing what I love.  I have been on stage since Nursery School 

through the University. My first minor at the university was 

Drama and Theatre Arts. That was the title of the programme 

then. The programme wasn’t fulfilling for me. So the following 

year, I changed my minor to Journalism and Mass Communica-

tion and got into the UB Theatre Troupe, UBTT. So I have been 

training for my job almost all my life. 

What is it about Ninah’s Dowry that makes the movie so cap-

tivating across the world? 

It’s a powerful film with an intense subject matter based on a true

-life story. It is about a woman who suffers years of abuse and 

just has to stay because she has nowhere else to go. This is some-

thing that still happens till date unfortunately. It is an issue that 

every one in three women can identify with, which is family/

domestic violence. And each time the movie has been Premiered, 

someone has talked about identifying with the situation or know-

ing someone who is or was in a similar situation. It was also lots 

of hard work and perseverance that my colleagues and I had to 

put into the project, I would like to believe. 

What attracted you to accept the role? 

Oh boy! Honestly, when I got the script I was just so happy that I 

had gotten a job that I didn’t care much about what was going on 

in the script. I was a fresh graduate from the university, looking 

for a job and to get one in front of the camera, something I have 

always dreamt of, was just so overwhelming that I didn’t pay at-

tention to anything else. It was not until I met Aunty Eve 

(Evelyn) and she narrated her story to us that I started feeling a 

sense of responsibility not just towards her but also towards hu-

manity. That sense of female solidarity arrested me and I knew 

Movie Profile 

Title:   Ninah's Dowry 

Director:  Victor Viyuoh 

Producers:  Victor Viyuoh / Che Hilarius Fuh/ Daniel Tan 

Duration:  95minutes 

Format:   HD  

World Premiere  

October 2012 – Forte Lauderdale International Film Festival 

(Florida - U.S.A) 

International Premiere  

February 2013 – International Film Festival Rotterdam (Holland) 

National Premiere   
March 2015  - Screening and Red Carpet 

Awards/Distinctions 

October 2012 

-Best Film – Forte Lauderdale International Film Festival (Holland) 

-Best Actress in a Foreign Language - Forte Lauderdale International 

Film Festival (Holland) 

January 2013  

-Runner up best film - St. Augustine Film Festival, (USA) 

February 2013  

-Audience Choice Award – Big Muddy Film Festival (Illinois-USA) 

April 2013  

-Audience Choice Award (World Cinema Section) - Phoenix Film 

Festival, (Arizona – USA) 
-Jury’s Prize – Africa Movie Academy Awards – (Yanegoa- Nige-

ria) 

-Best Film - Panafrican International Film Festival (Cannes- France) 
-Best Actress in lead role - Panafrican International Film Festival 

(Cannes- France) 
-Best Actor in lead role - Panafrican International Film Festival 

(Cannes - France) 

July 2013 

-Best Cameroonian Film – Ecrans Noirs Film Festival, (Yaounde) 

-Best Actress – Ecrans Noirs Film Festival, (Yaounde- Cameroon) 

-Jury Prize – Ecrans Noirs Film Festival, (Yaounde- Cameroon) 

September 2013 

-Best Film - +237 Elegance Awards, (Amsterdam- Holland) 

-Best Director - +237 Elegance Awards, (Amsterdam- Holland) 
-Best Film – Nollywood African Film Academy Awards, 

(Washington D.C –U.S.A) 
Best Editing - Nollywood African Film Academy Awards, 

(Washington D.C –U.S.A) 

Festivals 

October 2012 - Forte Lauderdale International Film Festival, Flor-

ida, USA 

January 2013 - St. Augustine Film Festival, USA 

Jan/Feb 2013 - International Film Festival Rotterdam, Netherlands 

February 2013 - Big Muddy Film Festival, Illinois, USA 

February 2013 - FESPACO Ouagadougou, Burkina Faso 

April 2013 - Phoenix Film Festival, Arizona, USA 

April 2013 - Panafrican International Film Festival Cannes, France 

May 2013 - Pearl International Film Festival, Uganda 

May 2013 - Berkshire International Film Festival, USA 

October 2013 – Hollywood Black Film Festival, (Los Angeles, 

U.S.A).  

“The movie was shot in Sabga in the North 
West region where most of the true-life 

events actually happened.” 

Cinema 
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from there that this was not just a job. It was an opportunity 

that Victor was giving me to help him tell Evelyn’s story to 

world. And get people to talk about it as often as possible so 

it sparks a change. 

Where was the movie shot? 

The movie was shot in Sabga in the North West Region 

where most of the true-life events actually happened.  

Which challenges did you and your team face on the 

field? 

Wow! The challenges were endless. We were to shoot for 

one month but ended up in Sabga for three months due to 

some major obstacles. The very day we were driving to 

Bamenda, after climbing the windy Dschang hill and 

going past the town, we heard a loud noise and the di-

rector pulled over.  We went out to find that the fan had 

fallen out of the engine and the van had run over it. It 

was just over 1 p.m.  When the fan came off, it hit and 

burst the radiator at several places and we spent the 

next 12 hours repairing. By the time we got to Sabga 

where we would be based, it was 1 a.m.  We had just 

made it through our first major challenge.  

The Director had earlier shipped a Panasonic HVX 200 

Camera that was to be the main camera for the shoot-

ing. It was reported missing by the mail service paid to 

transport it. We had to wait for weeks for his wife to 

find someone to hand-carry another camera from the 

US to Cameroon since he had lost all faith in the mail 

service. The day the Sony FX1 finally came in, our 

main location - a mud film house - that was built for the 

filming of the movie, got burnt to the ground when the 

head of construction decided to age it by gathering and 

burning the remnants of the grass used to thatch the 

house. We lost time again trying to rebuild it. Due to 

these hazards, we lost our original dry landscape and 

ended up with a green landscape. However, we were 

“I had Anurin  
Nwunembom as 
my acting coach 

and he would 
push me to my 
limits and be-

yond each time 
we were on set. ” 

      Cinema 

“Ninah’s role was an opportunity that Victor 
was giving me to help him tell Evelyn’s story 
to the world. And get people to talk about it 
as often as possible so it sparks a change.” 



determined to shoot the movie.  We were so broken by the pre-

shooting events that when we met any other challenge thereaf-

ter, it was used as an opportunity for improvement. 

Tell us about members of your crew and their contributions 

in making the film a success. 

You know I won’t even be having awards or recognitions if 

they weren’t great. Every other person in the cast gave it their 

best shot. Anurin did beautifully well - the kids, Norbert, 

Kingsley, Eka and the others had a palatable performance. Eve-

rybody’s performance was amazing and dedicated. I had Anurin 

as my acting coach and he would push me to my limits and be-

yond each time we were on set. The kids just blew me away 

each time. And we all had such an amazing time doing filming.  

What do you think is the contribution of “Ninah’s Dowry” 

to the blossoming of the Cameroonian movie industry? 

I believe Ninah’s Dowry brought Cameroon international rec-

ognition. Some people even came to know about the Cameroon 

Film Industry, CFI, because of Ninah’s Dowry. The Cameroon 

Film Industry is also being recognised presently as a growing 

force in Africa and I can safely say it all started with Ninah’s 

Cinema 

“I believe Ninah’s Dowry brought Cameroon in-
ternational recognition. Some people even came 
to know about the Cameroon Film Industry, CFI, 
because of Ninah’s Dowry. The Cameroon Film 
Industry is also being recognised presently as a  

growing force in Africa and I can safely say it all 
started with Ninah’s Dowry.” 

Success Story 

“I got a lot of inspiration from the “Just for 
Fun” team on CRTV back in the days. 
They really got me thinking hmmm!  I 

could go somewhere with acting if I set my 
mind to it.” 



Dowry. 

Any new film projects in the pipeline? 

I and the producer of Ninah’s Dowry, Hilarious Che, are 

working on something right now. I have about two scripts 

I just finished recently, and I am really passionate about 

one of them. So, we are putting funds together to make it 

happen. We will put you in the know when we are done 

with preparations. 

You have travelled widely and seen how much the cul-

tural industry contributes to national economies 

worldwide. What in your opinion could be done to take 

Cameroon’s movie industry forward? 

The film industry can be a major contributor to the econ-

omy if government puts in place the necessary infrastruc-

ture needed to propel the sector forward. I think the coun-

try should foster an environment for Cameroonians to 

learn from others in their creative fields as well as to cre-

ate unique performances and films. The industry should 

be allowed to grow to levels where it will provide alterna-

tive employment to prospective actors, actresses and di-

rectors while securing financial support and a market for 

our local products. The money may not be there now, but 

putting in place relevant infrastructure like a Film Com-

mission, can help drive the film industry forward.  A Film 

Commission has many advantages that come with it, such 

as ease in securing funding for movie projects and better 

bargaining power with foreign directors, who come to 

shoot their productions in the country.  

If the government can also step up efforts to enforce the 

Copyright Law so that filmmakers can reap from their 

projects, that will be great. Our filmmakers should also 

ensure to register their works so that the law can protect 

them. I believe what we also need to do is to target foreign 

avenues of funding as well. I would love for the industry 

to attain a competitive advantage like the rest of the lead-

ing film production destinations and create jobs for tal-

ented youths.  

How is your success impacting young Cameroonians 

especially those who want to get into the movie indus-

try? 

Well, I have been out of the country since the release of 

the Ninah’s Dowry. As such, I have not really gotten to 

meet a lot of young people who have watched the movie. 

However, I met this Cameroonian young lady in Ireland 

when I went for the Premiere of Ninah’s Dowry. She was 

determined to finish her studies in acting because of the 

success of Ninah’s Dowry. I also met and talked to some 

Mount Carmel Students in Muea, Buea, during my visit 

back home in March for the national Premiere of Ninah’s 

Dowry. They wanted to become actors but weren’t really 

sure the Cameroon film industry was inspiring enough to 

boost their enthusiasm to pursue a career in acting. And I 

believe because of the success of Ninah’s Dowry globally, 

they are convinced they can brave that route. No one is 

saying it’s going to be easy. It’s a lot of hard work, pa-

tience and dedication. I also made them understand that 

they shouldn’t let their 

fear of failure stop them 

from doing what they 

love. I had hoped to 

hold many of such talks 

before leaving the coun-

try in April but I was 

just so busy during that 

period that I barely had 

the time. 

Who were your role 

models in Cinema? 

I remember growing up 

with Deloris Van Car-

tier - Whoopi Gold-

berg’s character in Sis-

ter Act - in my head. I 

would go to my 

mother’s room when 

she was not around and 

act her role out in front 

of her large mirror; an 

act that got me severe 

warnings each time I 

was caught in the act 

and a reminder that the 

mirror was older than I 

was so if it gets broken 

… However, I got a lot 

of inspiration from the 

“Just for Fun” team on 

CRTV back in the days. 

They really got me thinking hmmm!  I could go some-

where with acting if I set my mind to it. Angelina Jolie 

has been my biggest role model though since she hit the 

screen. Her unique and energetic way of interpreting her 

roles make me want to do more with myself. I would 

love to be in a movie with her someday. 

What is your main activity now? 

I have been in Asia for sometime now where I work and 

study. However, in a couple of weeks I will be moving 

to the US for a cinematographic and film video produc-

tion programme.  

How do you find Success Story E-Magazine? 

I think Success Story E-Magazine is doing a great job 

bringing these stories up to inspire and motivate other 

Cameroonians so that they should not be discouraged 

with their situation at any moment but be dedicated and 

work hard for success in the future. I believe it’s some-

thing that would inspire the youths and keep them on 

their feet. Thanks for having me and keep up with the 

good job. We need you guys around.      

     

   By George Mbella 

 
 

 

“I believe Ninah’s Dowry brought Cameroon in-
ternational recognition. Some people even came 
to know about the Cameroon Film Industry, CFI, 
because of Ninah’s Dowry. The Cameroon Film 
Industry is also being recognised presently as a  

growing force in Africa and I can safely say it all 
started with Ninah’s Dowry.” 

“I have been in Asia for 
sometime now where I work 

and study. However, in a 
couple of weeks I will be 

moving to the US for a cine-
matographic and film video 

production programme.“ 

      Cinema 
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Zigoto 

Tchaya 

Tchameni 

 

Ingenious Actor, Film Maker  
“Picked up” from the streets by a film promoter, Zigi has become one of Cameroon’s greatest  

achievers in acting and film making.  

O 
ne of the most creative minds that the State-

owned media outfit, Cameroon Radio Tele-

vision, ever hired, Vincent Ndoumbe, is to-

day remembered as a producer who 

spawned some of the most enjoyable entertainment 

programmes that put theatre arts to the fore in the 90s. 

While many viewers remember “Just for Fun” as his 

flagship programme, one of the screen actors, Zigoto 

Tchaya Tchameni quickly became a favourite. From 

one screenplay to another, Zigi, showcased skills 

whereas he had been “picked up” from the streets by 

the Director of Cinema Le Capitol a while earlier and 

introduced to entertain film lovers during  film shows. 

His skills took him to Denmark and to the University of 

Yaounde I where after obtaining his undergraduate de-

gree in Performing Arts, he participated in the Camer-

oon International Theatre Festival in Yaounde in 2003.   

Zigi was spotted by Belgian-born Guy Theunissen who 

took him on a theatrical creation trip of a play titled 

“Le Colier d’Helene” in France, Germany and Belgium 

where they did 76 performances of the same play. 

The show continued in 2004-2005 when Guy’s com-

pany, Maison Ephemere, took Zigi over to Senegal 

for the creation of the play, La Resistante by Pietro 

Pizutti and directed by Guy Theunissen. The play was 

performed 127 times in Mali, Togo, Benin, Burkina 

Faso, Cameroon, Belgium and France. He received 

the award for Best Actor of the Season in the Wallo-

nie region in Belgium. He left for a scholarship in 

Kingston University in London where he is now do-

ing his Ph.D research in Film making after a Master’s 

degree.  

Zigi’s talent reached another height while playing the 

role of “The Patriarch” during a theatrical Opera to 

mark the 2014 Reunification celebrations in Buea. 

There is therefore so much to show in the success 

story of this Cameroonian who was born in Mamfe, 

attended primary school in Catholic School Azire 

Small Mankon, Bamenda, and GBHS Bamenda be-

fore he moved to Yaounde.      By Lionel Gebah 



Success Story 

        Cinema 

Zigoto Tchaya Tchameni  
Actor, PhD Researcher in Filmmaking  

Zigoto Tchaya Tchameni. You are a household name 

in Cameroon’s Theatre Arts and Film arena. When 

did this passion for and activities in filmmaking start?  

On the streets of Yaounde in Cameroon and Vincent 

Ndoumbe of CRTV’s “Just For Fun” programme inspired 

me to be the filmmaker I am today. I started dancing and 

singing, later I moved to theatre before filmmaking. Back 

in the 90s in GBHS Bamenda, I was a dancer, comedian 

and singer. After obtaining my GCE Ordinary Level, my 

mother didn’t have money to pay my school fees. I had to 

travel to Yaounde to live with a family friend. One day, 

the father and mother of that family went for a funeral in 

Douala. On their way back to Yaounde, they had a ghastly 

motor accident and died on the Douala–Edea highway. 

Three weeks after burial, I was chased out of the house. I 

did not have a place to stay. I spent many years in the 

streets around the then Cinema le Capitol, Abbia and 

the Central Post Office. Spending many nights in the 

streets without knowing when I will ever get out, I 

slept often inside the cinema halls. I continued danc-

ing while in the streets and won the confidence of the 

Director of the Cinema le Capitol who accepted that I 

thrill film lovers five minutes before every film show. 

That was when Vincent Ndoumbe, the then director of 

the television programme on CRTV – Just for Fun -  

“I started by dancing and singing. Later I 

moved to theatre before filmmak-

ing...During my days in CRTV’s JUST 

FOR FUN, I stumbled on a programme to 

travel to Denmark for an international 

Creative Theatre Workshop. There,  

I spent one year and seven months to be 

trained as Actor and Director  

in Theatre.”  
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enjoyed my performances and took me to animate 

on national television. During my days in Just For 

Fun, I stumbled on a programme to travel to Den-

mark for an international Creative Theatre Work-

shop. There I spent one year and seven months to 

be trained as Actor and Director in Theatre.  

When I returned to Cameroon, I started living 

alone and did high school in Government Bilin-

gual Practising High School – Yaounde, near 

ENAM. I obtained my GCE Advanced Level cer-

tificate in Arts – A1. I continued to the University 

of Yaoundé 1 where I obtained a Bachelor’s De-

gree in Performing Arts and Cinematography. That 

same year, I did my first long film titled: 

“PUBLIC ORDER”. In 2005, I was selected by the 

British council to represent Cameroon in Senegal 

and the United Kingdom for a training workshop 

on Filmmaking and Television. I was trained by 

the legendary Ousmane Sembene and Paul Inman. 

“My days with Vincent Ndoumbe and  

Francis Noukiatchom in CRTV’s ‘JUST 

FOR FUN’ helped me a great deal to be-

come a filmmaker and  I directed my first 

long movie “PUBLIC ORDER”.  
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I later obtained the British Chevening Scholarship and 

studied Filmmaking in Kingston University in London. 

Now, I am doing a PhD in Filmmaking. 

How did you organise your teams for those screen-

plays that were popular in JUST FOR FUN ?  

I started doing theatre performances and making films 

in secondary and high school before going to the uni-

versity.  These exposures over the CRTV in the then 

JUST FOR FUN, directed by Vincent Ndoumbe and 

Francis Noukiatchom, was what developed my anxiety 

for directing. During JUST FOR FUN, from 1998, I en-

joyed seeing Ndoumbe and Noukiatchom directing. It 

was so interesting and fascinating working with both 

because, they worked like elderly people who hoped for 

a better future. When the Cameroonian audience started 

enjoying our performances on national television, 

Ndoumbe started encouraging some of us who mani-

fested interest in wanting to become filmmakers in the 

future. He adopted the “Learning by Doing Method”. 

He trained me in directing. It was practical and theoreti-

cal. When I was admitted to the University of Yaounde 

I, I had difficulties with the lecturers of Filmmaking and 

Television at that time because they were not special-

ists. They had not made films before. It was more of 

theory to the extent that some of my mates in the Per-

forming Arts Section, graduated as film students with-

out ever producing even a short film.  

My days with Ndoumbe and Noukiatchom in Just For 

Fun helped me a great deal to become a filmmaker and I 

directed my first long movie “PUBLIC ORDER”.  Also, 

it was easy to organise my team because in high school, 

we already had our Theatre troupe, ZOOMERS THEA-

TRE, which is today known as ZOOMERS PICTURES. 

We had rehearsal days. JUST FOR FUN was a televi-

sion programme that had weekly themes. During re-

hearsals, each person would come up with an idea that 

was linked to the central theme of the week. We will put 

all the ideas on the table, prioritise and get the best. 

Then, all of us will develop the best ideas and make 

them more interesting. It made recording easy. 

We do not see these plays by you any longer? What 

explains that? 

Most beautiful moments are often very brief. We ended 

JUST FOR FUN because we were not paid for the job we 

were doing. The two directors of the programme were us-

ing their salaries to pay our taxi fares. Some days, they 

could not even pay because the management at the time 

did not give them money to pay us. We decided to stop. 

Today, apart from my PhD research in Filmmaking, I 

have decided to become a freelance journalist, filmmaker 

and an international video consultant. I am making my 

own films as well as theatre productions. 

What was your experience in the United Kingdom? 

I had a Chevening Scholarship and studied filmmaking in 

Kingston University where I obtained a Master’s degree in 

Filmmaking. It was a breakthrough in my career because I 

learned a lot technically. It was not just about theory, but 

practice and research. It was a wonderful moment in my 

life to study in one of the best film schools in the United 

Kingdom. Soon after my Master’s, Kingston University 

recruited me as a Teaching Assistant. But before that, I 

was sent to an elementary school to teach filmmaking to 

very young children. The purpose was for me to learn and 

get use to the British accent. I developed patience, toler-

“I later obtained the British Chevening 

Scholarship and studied Filmmaking in 

Kingston University in London. Now, I am 

doing a PhD in Filmmaking.” 

“Soon after my Master’s degree,  

Kingston University hired me as a 

Teaching Assistant.” 



ance and tact in disseminating knowledge. 

What did you bring back to share with Cameroonians? 

I brought back the techniques of blending theory with 

practice as well as the notion of rhythms in films, not 

leaving out the importance of films in the development of 

our history and anthropology. 

How much of these have you implemented this far?  

I have been training orphans and some disadvantaged 

young people on how to use the techniques of filmmaking 

such as  the camera, lights, sound and editing, to tell the 

stories of their communities before, how it is now and 

how they will like their society to look like in the future. 

You were recently seen playing a lead role in the theat-

rical Opera during the Reunification celebrations in 

Buea. How was the preparation done for such a thrill-

ing performance? 

I played the lead role of “The Patriarch”, the storyteller in 

the play: “FORWARD MARCH” by Pierre Ismael 

Bidoung Mkpatt and directed by Anne Tanyi Tang. The 

rehearsal of the play took four months; from November 

2013 to February 2014. We rehearsed the bulk of the play 

in Yaounde in the Multipurpose Sports complex at Warda. 

It was a national performance that brought together close 

to 750 performers of different artistic genres. A melting 

pot of musicians, actors, actresses and choristers. It was 

Bidoung Mkpatt, the then Minister of Youth Affairs and 

Civic Education, who selected me to be the main actor 

because I had acted one of the lead roles during the cele-

bration of Cameroon’s independence in 2010. It was done 

in French then. Since in 2014, it was supposed to be per-

formed in Buea and I am of the Anglo-Saxon culture and 

education, he decided to bring me in again. He also se-

lected Professor Anne Tanyi Tang as the director of this 

challenging once-in-a-lifetime theatrical opera. It wasn’t Success Story 

“I brought back the techniques of blending theory with practice 

as well as the notion of rhythms in films, not leaving out the  

importance of films in the development of our history and  

anthropology.” 

Cinema 



easy during rehearsal because the text kept changing. 

What you watched on the final day was the seventh ver-

sion of the play script. 

The script was indeed quite long. How did you get all 

the lines going, in the skin of an aged Mola? 

It wasn’t difficult for me to get the lines even though; the 

script was revised several times. My major challenge was 

to get into character as an old man in his 90s. I am natu-

rally a vibrant and active person. It wasn’t easy to slow 

down as an elderly person. In order to properly get into 

character, I had to visit and live with some elderly peo-

ple, to see and get acquainted to their ways of life. I spent 

sometime with Chief Fon Mukete and several others. I 

stopped visiting friends and relatives where I could have 

vibrant conversational moments that could take me out of 

character. For four months, I lived a slow life in order to 

get into character. Finally, I got into the character and it 

all came out as you saw it in Buea.  

Could such performances be organised often with 

other themes or we will have to wait for another Re-

unification celebration? 

The performance was organised by the Civil Cabinet of 

the Presidency of the Republic. I hope they will do it 

more often. Under normal circumstances, it is the duty of 

the ministry of culture to organise such performances.  

The International Short Film Festival (RIFIC) has 

just ended in Yaounde with you receiving one of the 

coveted awards. Tell us about this award and the im-

portance of this festival. 

I was awarded the prize of the best documentary film-

maker with the film titled: “Participatory Budget” on No-

vember 30th, 2015 at the Goethe Institute in Yaounde 

during the 11th edition of the Cameroon International 

Short Film Festival — RIFIC. RIFIC is a yearly rendez-
Success Story 

“During  

Reunification  

celebrations in Buea, 

I played the lead role 

of The PATRIARCH; 

the storyteller in the 

theatrical Opera: 

“FORWARD 

MARCH” written by 

Pierre Ismael 

Bidoung Mkpatt and 

directed by Anne 

Tanyi Tang.”  
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vous that brings together films and filmmakers from all 

over the world to compete in non-standardised film for-

mats. The film is about participatory democracy and the 

importance of collective responsibility for sustainable 

development. Apart from the technical strength of the 

film, its theme was right on target. 

There is a huge absence of cinema halls in Cameroon. 

Cameroonians make films and there is nowhere to 

screen their films if they don’t sell to television channels 

that don’t even pay well. So, this festival is right on time 

to promote arts and culture when all cinemas have been 

closed down in Cameroon. 

Which are the projects you are now working on? 
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I am working on two major projects now: a theatre piece 

and a feature length fiction film. I am rehearsing a thea-

tre piece on refugees. The play is titled: 

“CROSSROADS”. It is all about the role of women and 

children during and after war. It is a theatre piece that 

depicts my experiences as a freelance journalist in war-

torn countries like Burundi, Somalia, Khurdistan, 

Tchad, Congo and so on. Women suffer the most during 

war. The film is titled: “GUN DOWN”. It is an eccentric 

display of matrimonial gymnastics to get a white woman 

to understand the Cameroon culture before getting mar-

ried to a Cameroonian boy. 

How important is filmmaking to Cameroon’s socio-

economic and even political development? 

Filmmaking can be a mirror to Cameroon’s socio-

economic and even political development in terms of 

employment. If Nollywood can reduce unemployment in 

Nigeria, why not Cameroon. Filmmaking can help to 

create jobs to many jobless graduates. If filmmaking is 

embedded as a subject in secondary schools, it will help 

to improve on development of Cameroon’s economy as 

well as boosting the arts and culture sector. Also, cin-

ema halls should be reinstated because they will help to 

revive and encourage filmmakers to take the profession 

seriously. Filmmaking has a universal language. If Cam-

eroonian films are promoted worldwide with the support 

of government, it will encourage tourism. People will 

consider Cameroon as a destination. Films are out to 

educate. 

When you look at success recorded in the film indus-

try in Nigeria and Ghana, what do you see as set-

backs in Cameroon for our industry to attain such 

success? 

All the major cinemas in Cameroon were closed down 

in 2009. One of the major causes appears to be the 

flooding of our markets with cheap video sets and 

video compact discs (VCDs). There are also video 

clubs, which do not only readily screen anything in the 

name of film, especially pornographic films that attract 

the young ones, but charge very little entrance fees, 

with some even receiving FCFA 25 from kids. Apart 

from Canal 2 Movies Channel, most Cameroonian 

television channels broadcast a variety of films, in-

cluding the crowd-pulling Nigerian movies that push 

Cameroonians to instead copy the Nigerian and Gha-

naian film styles. Then, there are cable distributors too, 

with their rates dropping lower by the day. Not leaving 

out pirated films. 

An attempt to remedy the deteriorating film scenery in 

Cameroon has been the introduction of ‘’Professional 

Masters of Cinematography and Audiovisual Studies’’ 

in some of the Cameroonian Universities. This initia-

tive can be considered as an innovative step in Camer-

oon as far as filmmaking is concerned, but without cin-

ema halls and equipment, it simply boils down to a 

brilliant idea that can be likened to an ultimate journey 

to nowhere. Most of the teachers of filmmaking in 

Cameroon haven’t made any films and do not under-

stand the constraints of film production. They have 

read books about films and know virtually nothing on 

how it works on the field. Most is done in theory. 

Meanwhile Nigeria and India, as developing countries, 

are flooding the world market with films and are rated 

second and third highest in film production worldwide.  

Nigeria is our everlasting neighbour and today’s world’s 

second largest film production country, thanks to Nolly-

wood which has helped reduce unemployment. CNN’s 

“I was awarded the prize of the best  

documentary filmmaker with the film titled:  

Participatory Budget” on November 30
th

, 2015 

at the Goethe Institute in Yaounde during the 

11
th

 edition of the Cameroon International 

Short Film Festival — RIFIC. RIFIC is a 

yearly rendezvous that brings together films 

and filmmakers from all over the world to 

compete in non-standardised film formats.”  

“Filmmaking can be a mirror to  
Cameroon’s socio-economic and even  

political development in terms of  
employment. If Nollywood can reduce  

unemployment in Nigeria, why not  
Cameroon. Filmmaking can help to create 

jobs to many jobless graduates.” 
 

“CNN’s statistics from Fareed Zacharia stipulate that Nigeria in the year 2050 will become the 

world’s third largest economy, partly thanks to film production. In Cameroon, filmmaking is 

rarely listed in most students’ career scale of preference. With such a diminished consideration 

for the sector, no one or very few parents and students will be able to practically demonstrate 

an interest in film making. This could have been the reason why the film culture has witnessed 

low growth in Cameroon resulting to less consideration as a cultural value.”  
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seriously. In order for filmmaking to move forward, there 

should be proper training in all sectors of production; 

from pre-production to distribution. Universities with 

filmmaking sections should be transformed into single 

film departments with modern professional film produc-

tion equipment. Foregrounding filmmaking as a subject 

in secondary school curriculum just like any other subject 

would serve as an important form of career development 

for young people. Filmmaking should be considered an 

official profession and no longer an extracurricular activ-

ity. National short film festivals should be organized in 

the ten regions of Cameroon every three months. Film-

makers should practice paramount production whereby 

top film production companies should jointly make films. 

Series of short films selected from the short film festivals 

should be sent to the universities so that they serve as 

teaching materials to communicate the potential of cin-

ema in a distinctly Cameroonian context. Television 

channels should buy and screen Cameroonian films on 

high rates. A network of filmmakers who are committed 

to building a Cameroonian film culture should be created 

in all the regions of Cameroon. Experts from foreign 

countries should be invited to train many Cameroonians 

in the different domains of film production.  

Lastly, the ministry of Arts and Culture should create 

film award ceremonies to recognise and give value to 

film actors, directors and producers. The future of film-

making in Cameroon may be tough, it may be 

dark, it may be long... but, Joy cometh in 

the Morning.                                

                                    By Lionel Gebah  

statistics from Fareed Zacharia stipulate that Nigeria in 

the year 2050 will become the world’s third largest econ-

omy, partly thanks to film production. The evidence that 

filmmaking is rarely listed in most Cameroonian students 

career scale of preference, with such a diminished con-

sideration for the sector, no one or very few parents and 

students will be able to practically demonstrate an inter-

est in filmmaking. Which might have been the reason 

why the film culture has witnessed low growth in Camer-

oon resulting to less consideration as a cultural value, the 

fact that filmmaking has never been considered for the 

secondary school curriculum, makes one to purport that 

filmmaking in Cameroon is on a slow pace. My ultimate 

proposal is that, filmmaking should be considered a sub-

ject in secondary schools in Cameroon, just like mathe-

matics, chemistry and so on. The outcome of filmmaking 

as a subject will give value to filmmaking in Cameroon 

and inculcate the spirit of filmmaking in college students 

at an early stage. 

At this stage, which are some of the things Cameroo-

nians can copy from filmmaking in other countries? 

I have travelled very extensively as a filmmaker and I am 

very convinced that it is a wonderful profession. I have 

seen filmmaking works in Burkina Faso, Mali, Côte 

d’Ivoire, Senegal, South Africa, Morocco, Algeria, not to 

talk of the Western world and the Middle East. I have 

seen governments of some countries, allocating financial 

subventions to their film sectors. There is money for the 

revitalisation of filmmaking in Cameroon. But I wonder 

what is done with the money that the Head of State gives 

every year to the Ministry of Arts and Culture for the arts 

sector in general. I hope the new Arts and Culture Minis-

ter will understand the value of this profession and take it 

“CNN’s statistics from Fareed Zacharia stipulate that Nigeria in the year 2050 will become the 

world’s third largest economy, partly thanks to film production. In Cameroon, filmmaking is 

rarely listed in most students’ career scale of preference. With such a diminished consideration 

for the sector, no one or very few parents and students will be able to practically demonstrate 

an interest in film making. This could have been the reason why the film culture has witnessed 

low growth in Cameroon resulting to less consideration as a cultural value.”  
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The CEO of ZONETAK Holdings is investing his wealth into the Cameroonian filmmaking  

industry, intending to elevate film standards to globally marketable products that can compete favourably  

anywhere in the world.  

Investing For Excellence in Film Making 

D 
rawing a link between pharmaceuticals and film production could 

be a tedious task for any first comer. But for Emmanuel Takusi, 

CEO of ZONETAK Holdings reputed in pharmaceuticals in the 

United States of America, such a link actually exists in his life as a 

sizeable portion of his hard-earned profits from his official family business is 

now being invested in film production. Besides creating Afromeric Studio 

which also runs ZONETAK Productions, Emmanuel Takusi has been putting 

the best technical and artistic teams together for the production of quality films 

using state-of-the-art Hollywood standard equipment. 

Emmanuel Takusi’s first movie “THE STORM” won the people’s choice for 

the Best Diaspora Film during NAFCA 2014 in Los Angeles. The start of its 

marketing worldwide awaits the next film titled, “CHALLENGE OF TIME” 

which is under preparation. Understanding that Cameroon’s rich cultural heri-

tage is endowed with true-life stories which could inspire successful projects, 

he is simultaneously putting together a film inspired from the life of his mother, 

Julie Takusi,  titled “ATONEMENT”. With the support of his wife, Dorine Fobi

-Takusi and five kids, Emmanuel says he is prepared to surmount obstacles on 

his way for his childhood was very interesting, adventurous and full of chal-

lenges. Fourth in a family of eight children; three brothers and four sisters, Em-

manuel Takusi, now in his forties, attended PNEU primary school in the then 

Victoria and did college in Government High School Limbe and later Sasse 

College in Buea. To him, the countdown has begun for Cameroon’s Film Indus-

try to emerge on the global scene.    By David Nkeng 

Cinema 
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Emmanuel Takusi 
CEO/Founder of Afromeric Studio and Zonetak  

Productions , USA 

Who is Emmanuel Takusi? 

I wear so many hats, but I really think of myself as a father, 

husband and most importantly a Christian who has accepted 

Christ as his Lord and personal Savior. I was born in Camer-

oon in the early 70s and have lived in the United States for 

about a quarter of a century now. 

Is there anything about your childhood in Cameroon you 

would always love to remember? 

My greatest moments were with my late father in the North of 

Cameroon from 1989 to 1990. It was a great opportunity that 

did not only foster our connection with one another but 

thought me skills that will help me for the rest of my life. I 

praise the name of the Lord for that opportunity. 

For how long have you been in the filmmaking and what 

motivated you to get into this sector? 

Passively all my life but actively for the past few years. My 

life experience, the zeal to add value to my community in par-

ticular and the world at large has been the driving force in me 

pursuing my aspirations as a film maker. Also, as an African I 

feel like it is time for us to take advantage of the innovation in 

the industry that has made film making less expensive and tell 

the world our story from our perspective. 

What aspect of filmmaking are you involved in? 

I am a producer. 

What is the Producer’s specific role in filmmaking indus-

try? 

Producers have overall control on every aspect of a film's pro-

duction. They bring together and approve the whole produc-

tion team. Their key responsibility is to create an environment 

where the talents of the cast and crew can flourish. Producers 

are accountable for the success of the finished film. They steer 

the film from beginning to completion and beyond. The Pro-

ducer is often the first person to get involved in a project. Or 

they may be the agent-style Producer who focuses on the deal. 

The many responsibilities of the Producer span all four phases 

of production. In the development stage, Producers are often 

responsible for coming up with the idea for a production, or 

selecting a screenplay. Producers secure the rights, choose the 

screenwriter and story editing team. They raise the develop-

ment financing and supervise the development process. In pre

-production, Producers bring together the key members of the 

creative team. This includes the Director, Cinematographer 

and Production Designer and key cast members. They help 

the Executive Producers to raise money for the production. 

Producers also approve locations, studio hire, the final shoot-

ing script, production schedule and budget. More time and 

money spent in pre-production can reduce time and money 

wasting when the production gets underway. 

“My life experience and 
the zeal to add value to 
my community in par-

ticular and the world at 
large have been the driv-
ing force in me pursuing 
my aspirations as a film 

maker. Also, as an  
African I feel like it is 

time for us to take  
advantage of the  
innovation in the  

industry that has made 
film making less  

expensive and tell the 
world our story from our 

perspective.” 
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“Producers have overall control on 
every aspect of a film's production. 
They bring together and approve the 

whole production team. Their key  
responsibility is to create an  

environment where the talents of the 
cast and crew can flourish. Producers 
are accountable for the success of the  

finished film.” 

Mr. Takusi, you have founded several structures to 

materialize your vision as a Producer. What is the 

relationship between Zonetak Studio, ZonetakPro-

duction and Afromeric Studio that you all head as 

CEO? 

Afromeric studio is a production house and home of 

Zonetak Productions. It invests in scripts or concepts 

and then hires producers and production companies to 

turn them into movies. It also negotiates the distribu-

tion of and handles the marketing of the finished film. 

A lot of post production work is done by this body.  

Zonetak production is responsible for physical produc-

tion. It essentially helps to create the film; it assists in 

the budgeting, scheduling, scripting, casting and more. 

It usually looks over the film from when is just an idea 

to completion. It is also responsible for finding a direc-

tor and the majority of acting talent required. Zonetak 

studio is now Afromeric studio with a mission of sync-

ing African and American cultures in films. 

Talking about your products, your movie titled 

Cinema 
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“Afromeric Studio is a production 
house and home of Zonetak  

Productions. It invests in scripts or 
concepts and then hires producers 
and production companies to turn 

them into movies.” 



“THE STORM” knew a sensational launch during a 

well-attended Premiere. How has the movie been far-

ing since then? 

Due to a number of factors, from the lack of distribution 

structures in Africa, which was our intended market, to 

increased piracy, we have decided to hold off on the re-

lease until our next project is completed. That way, we 

can have a better bargaining power. Ultimately, our hope 

is for a self-sustaining film industry in Africa, where we 

make films for less money than we receive back from 

their audiences. 

Where are you with this next film project? 

It is titled ‘Challenge of Time’. We are still in preproduc-

tion. You know, this is the most important stage of the 

production cycle and it is essential that you get it right. 

In terms of technology, what are you doing differently 

this time? 

We have invested extensively in technology that meets 

the DCP standard that way we are not limited only to the 

African market. DCP is a collection of digital files used 

to store and convey Digital Cinema audio, image, and 

data streams. A DCP is usually made up of large MXF, 

Material Exchange Format, and XML files. I’m not going 

to get any deeper on the technical expression of the term 

right now. Simply put, a DCP is the digital equivalent of 

a 35mm film print.   It is what you give to a commercial 

theater so that they can screen your movie on a digital, 

also known as "D-Cinema", projector.  Like a 35mm 

print, a DCP is a world-wide standard.  If you walk into 

“Due to a number of factors; from the 
lack of distribution structures in  
Africa, which was our intended  

market, to increased piracy, we have 
decided to hold off on the release of 

“THE STORM” until our next project 
is completed.”  
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“We have invested extensively in 
technology that meets the DCP  
Standard. That way, we are not  

limited only to the African  
market. DCP is a collection of 
digital files used to store and  
convey Digital Cinema audio,  

image, and data streams.” 

Cinema 

era where portions of the first and last scenes were completed. 

We have put together a small team of writers conducting in-

terviews to friends and some family members in an effort to 

accurately depict the story on film. We just completed the first 

draft of the story. 

How would this story impact on movie lovers?  

I personally think the world will benefit from the education 

and awareness this will bring as it is just a snapshot as to what 

many families experience. It will reveal life in pre-

independent Africa, portray our rich culture, manipulation, 

extreme wickedness, suffering etc. and most importantly the 

transformation that comes when we accept JESUS as our lord 

and personal Savior. 

Do you have a title? 

‘ATONEMENT’ is the working title and it is dedicated to the 

Julie Takusi story. 

Success Story 

any D-Cinema theater anywhere in the world, they 

can play your DCP without a problem. If you’re 

planning on showing your film on a large cinema 

screen, chances are you’ll need a DCP to get the 

absolute best digital quality. Most cinemas are 

now installing 2k and 4k digital cinema projectors, 

working from DCP servers. It’s becoming com-

mon practice and a major player for delivery to the 

big screen. 

Any plans to distribute and produce films in 

Cameroon? 

Yes. The recent passing of my father motivated the 

thought of doing a story on my mother’s life. We 

were able to assemble a team in Cameroon quickly 

to start the process behind and in front of the Cam-



      Cinema  
“The recent passing of 
my father motivated 

the thought of doing a 
story on my mother’s 
life. We were able to 
assemble a team in 

Cameroon quickly to 
start the process  

behind and in front  
of the Camera where 
portions of the first 

and last scenes  
were completed…” 
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There are Cameroonian-born film producers 

in Germany, Ireland and the USA. How could 

they come together and say put up a TV chan-

nel like Africa Magic to project Cameroonian 

films to the world? 

We should note that, the government maintains 

tight control over broadcast media. Thus, the ma-

jor obstacle in setting up a radio or TV station is 

getting the License. The president has to approve 

it and there are not less than 500 pending appli-

cations. Telecasting is a complex profession de-

manding special attention. It has surpassed its 

traditional role of informing, educating and en-

tertaining. In fact, it is a mobilizer and a formi-

dable factor in the new world order notably in 

economy, technology and politics. 

Running a broadcasting station is a big chal-

lenge. First, you have to understand that for a 

long time, Cameroonian  viewers and listeners 

were used to  just watching  television and listen-

ing to radio without paying, except for the cost 

of buying the TV and radio. Until the last 20 to 

25 years, broadcasting was a government mo-

nopoly. It was seen like a social service, so peo-

ple weren’t paying for it. Advertisers didn’t 

think it was important to advertise on radio or 

television. My focus now is to enhance my edu-

cation and knowledge about film making in an 

effort to come up with products that are competi-

tive in every market. I will however remain open 

to such an idea at the right time when the oppor-

tunity arises. 

You have a very supportive spouse. How is 

she doing? 



Wonderful. Pastor Dorine is busy with the children es-

pecially it being the holiday season, the family business 

as well as  ministry work. She is an amazing woman. I 

thank God for her life. Thanks for asking. 

Cinema 

“My focus now is to  
enhance my education  

and knowledge about film  
making in an effort to come 
up with products that are 

competitive in every  
market.” 

“My wife, Pastor Dorine, is busy with the  
children especially it being the holiday  
season, the family business as well as   

ministry work. She is an amazing woman.  
I thank God for her life.” 
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Lastly, your impressions about Success Story E-Magazine? 

I’m particularly pleased with the objectives and the vision of the or-

ganization. Personally, I’m honored and consider it a privilege to be 

part of anything that adds value and meaning to the 

people it serves. Thanks again for the opportunity. 

    

    By David Nkeng 

 

“My wife, Pastor Dorine, is busy with the  
children especially it being the holiday  
season, the family business as well as   

ministry work. She is an amazing woman.  
I thank God for her life.” 
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Francisca  

Ndiengwasa 

Miss Popularity  

in The Netherlands  

T 
he term “Show-Show” could 

best be used to describe 

Francisca Ndiengwasa, a young 

Cameroonian-born beauty con-

testant who won the Miss Popularity title 

during the last edition of Miss Africa 

Netherlands pageant.   

Confident in her beauty and talented like 

other Cameroonian women, she mesmer-

ized the jury and her contestants, attract-

ing rounds of applause especially during 

the “dance contest” when she twisted to 

the tune of “Zoblazo”, by Ivorian artiste, 

Meiway.  

Born in Mamfe in the South West Region 

of Cameroon, Francisca left for the Neth-

erlands when she was just 10 years old. 

With sound upbringing by her grandpar-

ents, she has graduated as Executive Sec-

retary and Management Assistant from 

Albeda College in Rotterdam. Besides 

her daily work, she loves the gym and 

does make-up often for weddings and 

parties.          by Vanessa Mbong 
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Francisca Ndiengwasa  
Miss Popularity Winner,  

Miss Africa Netherlands Pageant  

Welcome Francisca and Congrats!! You emerged 

among the top 5 of the hotly-contested Miss Africa 

Netherlands beauty pageant and even won in the 

Miss Popularity category. Which memories of this 

pageant have stayed in your mind? 

Oh wow! Where do I even start? There are a lot of 

memories. We laughed, cried and rejoiced together. I 

remember one of the last gatherings we had, the fitting 

of the evening attire. We laughed so hard to the extent 

that we fell on the floor. 

What was your platform? 

My platform still is youth empowerment, and creating 

awareness against child marriage and sexual abuse. 

Even though I didn't win, that will not stop me from 

spreading awareness for my platform and continue to 

empower young people. 

Which challenges did you face during the contest? 

I was going through some things that almost made me to 

give up. But I'm glad I kept pushing. 

Were you satisfied with the results? 

I cannot say yes or no. But what I can say is this. It was 

an amazing journey and I learned a lot. I got the privi-

lege to meet a lot of great people. 

Will you end at Miss Africa Netherlands or you ex-

pect to be part of Miss Universe someday? 

I'm definitely not ending here, so stay tuned. 

What does this beauty pageant represent for the Af-

rican community in the Netherlands? 

It represents the beauty of Mama Africa. What the other 

countries don't see about Africa. And at the same time it 

is meant to empower women of African descent. 

“Miss Africa Netherlands represents the 
beauty of Mama Africa. What other  

countries don’t see about Africa and at  
the same time, it is meant to empower  

women of African descent.”  
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Francisca, how did you get into beauty pageantry?  

Well... While growing up, I always liked dressing up and walking 

like a mannequin. But the most thing that got me intrigued about 

beauty contests is the urge the help others in need. Pageantry goes 

beyond the outward appearance. 

More Cameroonian women are present today in several pageants 

such as Miss Universe, Miss Africa USA, Miss Cameroon USA, 

Miss Africa Netherlands etc. What are your impressions about 

their presence on the international scene? 

We are doing such a great job in representing our beautiful mother-

land in pageantry. Every time I see a queen from Cameroon strive to 

give back to the community, I couldn't be happier. And I believe 

Cameroonian women have a lot to offer where ever we are. Not just 

in the pageant world but all round. 

How do you upkeep your beauty? 

Good question! I eat healthy and I work out. 

Take us back to your childhood in Mamfe, Cameroon before you 

left for the Netherlands at the age of 10. Which fond memories do 

you hold of Cameroon? 

Wowwww...looking back I have so many fond memories. If I would 

to mention all of them, tomorrow we would still be sitting here. 

Mostly the little things. You don't have to call to visit someone be-

cause the door to every house is always open. I enjoyed carrying wa-

ter from the river on the head, bathing in the rain, sitting at the porch 

Beauty 

“We are doing such a great job in  
representing our beautiful motherland in 
pageantry. Every time I see a queen from 

Cameroon strive to give back to the  
community, I couldn't be happier. And I  

believe Cameroonian women have a lot to 
offer where ever we are. Not just in the  

pageant world but all round.” 

“While growing up, I always liked dressing up and walking like a mannequin. 
But the most thing that got me intrigued about beauty  contests is the urge 

the help others in need. Pageantry goes beyond  
the outward appearance.” 
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and conversing with my family in the evenings. Usually at 

that time the moon is out and it's really beautiful to see. 

Did you play those games young girls used to play such 

as jumping ropes, Tabala etc? 

Haha, Yes I did! Those where the things I missed at 

school in the Netherlands. It's funny how you don't know 

value of something until it's gone. 

When you arrived the Netherlands which influence did 

your parents and grandparents have on your upbring-

ing? 

My grandparents had a lot of influence on me. Of course, I 

am an individual and as individuals we are authentic. But 

being grateful and knowing who you are, where you come 

from, are the things I have learned growing up. My role 

model is my grandfather. 

Aren’t you disturbed by men because of your beauty? 

Hahaha, you are funny! I get disturbed everywhere I go, 

not just in one particular city. 

What are your plans for family? 

I would like to have a family but I am more of a 

career person. However, man decides, God dis-

poses.           By Vanessa Mbong 

“I would like to have a family 

but I am more of a career  

person. But man decides,  

God disposes.” 

“While growing up, I always liked dressing up and walking like a mannequin. 
But the most thing that got me intrigued about beauty  contests is the urge 

the help others in need. Pageantry goes beyond  
the outward appearance.” 
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